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of his own making sometimes saves Shaw trouble. For
when taken to task over a point he can always say ' Inspira-
tion' to his critic, as he once said 'Press* to the street
musician, and go his way. Thus, being asked after the
first night of Heartbreak House what the play meant, Shaw
replied: 'How should I know? I *m only the author/
Similarly, if you complain that no Roman Emperor ever
spoke as Shaw's Emperor in Androcles and the Lion, he
will answer that his Emperor speaks more truly than any
real emperor because he speaks for all emperors, just as his
martyrs are the martyrs of all time. And if you point out
that as a historical play Androcles and the Lion is not
historically true, Shaw will reply that 'the best dramatic
art is the operation of a divinatory instinct for truth.* Or
if you ask him what he means by his tale of The Adventures
of the Black Girl in Her Search for God, he can give you
only his own account of the matter 'for what it is worth,'
warning you that he is as liable as any one else to err in his
interpretation, and that * pioneer writers, like other pioneers,
often mistake their destination as Columbus did/ But, he
adds, enlisting more great names, 'I hold, as firmly as St.
Thomas Aquinas, that all truths, ancient or modern, are
divinely inspired; but I know by observation and intro-
spection that the instrument on which the inspiring force
plays may be a very faulty one, and may even end, like
Bunyan in the Holy War, by making the most ridiculous
nonsense of his message/
To describe Bernard Shaw as a mystic, after having
regarded him hitherto as a two-eyed Irish realist, involves
no contradiction. A rational mystic is a perfectly possible
person, being simply a person with a vision of the truth
about life who insists that that vision shall be explicable in
terms Acceptable to his reason, and not in those which insult
his intelligence by demanding the help of superstitions that
normally could impose only on the village idiot. The
mystical vision and the facts of experience must be made
to fit each other without the help of mumbo-jumbo.
Shaw has always been aware pf this kind of changeless
vision, and of his possession of an inner light. Discussing
the difference between his earlier and later work, he writes: